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IV.u Is. I Lev re lieaveuh — i|N JkirIIv surprising we wall 

I he ent rance m paradise the Pearh Hares! Peai Is evoke 
purilv, si iplustu arion. amt circuit v. Whcdier decorating 

I I u sij i tare of an ancient cm pt mi s imperial n >1 urn em- 
bellishing a medieval queen s headpiece, o 1 grat mg I lie 
i leek ol a imiu.n stai let . 1 1 lev have ■ w i 1 1 istood lash inn s 
test t if lime. 



VI am legendan women have had love allaii s vvil h 
pear Is. ( h ,u v Kelly, \udi e\ Ue| ihm n. at id Jai hie Ken 
lied v wore diem as signal lire ornaments, Clcupaira 
allegedh dissolved one in vinegar and drank it in show 

P* r 1 

id fur Mark \nlmi\. Onmi Lli/abelh I n! Lnglaud was 

■Hm 

I'amouslv hind ut pearls and wore them as badges of her 
virginii v; in pm t rails, so main oi i hem ad urn lira gowns, 
vun vvn inlet I mu she could support die weight, t ,mn 
I hand. perhaps die must influential fashion dcsiguei ol 
die 1 wen tied i t eiilun. de< la red. ” \ woman needs ropes 
and ropes ol pearls." 

But pearls aren't jusi die dun ui in ul relmed high sue inv 
1 1 lev i an have Inn. to< j, Jose iue Baket. U a example, 

i. reated a sensation in I l J2d when she performed. ai the 
holies Betgere in Put is wearing i milling Iml a girdle 
o[ bananas at the waist and strands tA pea! h am unci 
hei net k. 

As die iU) projects in iliis hnuk sliuu, pearl |ewdn has 
the abilitv rogohmkv and informal, take on understated 
and l radii ion a I tones, oi be 1 hoi ought v modern, (anr 
part tliedassa appearance ol I he 1 wisi ear hubs {[rage 
alii ro die contemporan lines ut diet olden ( : reset -m 
earrings (page did. lb ah project s, w bile h n eh. I rive ; 1 an 
pletelv different aesthetics, 

lo make ihe earrings, b rare! els. net k laces, and rings 
contained in these pages, lit designers used even shape 
oi pearl: < oim rice. j>< Mato. I ntroqur, stick, and more. 
Depending on T hen tastes. some chose j irai !s in natural 
shades sm 1 1 as while, graw or bku k, u lute i a hers ( tplet I 
I’m pearls d \ et I ul subtle m rU'-pappm;^ < ulni n. Pearls 
pail as w ell w ilh t I assn gold (see Nadine l ide! man's pen- 
dant uii page DIN 1 r >t example) as ihcv do with shimmers 
i n a U i page 1 1 > I K v image silver I iligrec hut ions (page 



bS) s and even t lie leather t urd Diana Light used km her 
Lasso (page 48l. \\ Idle die local points « » I tile jeweln 
arc debus l el \ the pearls, die designers also im orporated 
otliei materials, li om old canux) pirns salvaged 1mm die 
l jot I oins ol jew e!i v boxes lo topper washers lorn id on a 
Itat'dw are store shelf. 

I he book's firs! few pages inn oduta von lo pearls ami 
explain how lliev gel t seated. (Did von know dial an 
o\ si et tail prod) tee only e me < a 1 wo pearls a I a time, 
while tire moll risk ■> used in < n Id rating Is r si in a let pearls 
yield up lo An j icai Is al once?} Hie next set lion describes 
die iniiicrials and tools von'II need To gel started making 
jew c In, Alles that. v nit'll I iml hash let bn it pies, sm li as 
wueworking. lighl metalsmitliing, and oJldooin bead- 
ing; all arc explained in detail, with illustrations M help 
\n\\ succeed at ami propxl. It's a good idea lo read dial 
t haptei from heginumg to end. ami llien re lei hat k to 
it uht' never needed. lunalK tome die projei Is, in wliit h 
you’ll cxplt ne lech tut [lies as varied as ink stamping {page 
7a), wire I rot lie! (pagt J (17 i, and simple stringing, which 
am hear ling i lovite tan accomplish wtlh llair. In I act. 
while ,i lew til the prnjet i> might [>reseni a slight t hal 
lenge to anvone who’s never headed at alL almost all of 
i hem a\ e dt iwnri gin simple it) make..amd twen mu i is 
t ei rainh a little slice of 1 icaven. 
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Left to right: freshwater stick, flat square, and coin pearls 



You'll find a vast array oflustrous pearls in Beading with 
Pearls, They come in a wide variety of shapes, tailors, and 
si/.es, and when incorporated into the 30 great designs 
featured, show an amazing ranee of versatility. You miehr 

L s.- i O 

he surprised to find that their power as a design clement is 
strong, ranging anywhere Irom lending a soft and delicate 
whisper? tone to giving a bold and colorful shout. 

All natural pearls arc produced by mollusks. A naturally 
occurring pearl is created when a piece of sand or other 
irritant gets inside the mollusks bod\ and the creature 
slowly builds layers of smooth nacre, a natural secretion also 
Lulled "mother-of-pearl," around the irritant to make iis.tr! f 
more comfortable. 




Clockwise from top left: freshwater potato, half-round potato, 
corn, hybrid teardrop, round, and flat square pearls 



Cultured pearls remove die chance factor in finding 
consistently-sized pearls, I hey are created by a pearl 
farmer who inserts a round shell bead inside a moll ask 
A.s in nature, the mo Husk builds nacre around the irritant, 
creating a fairly uniform pearl, ( u during pearls nor only 
garners consistent round sizes, but oilers the opporrunitv to 
produce other shapes as well. To do so, a pearl farmer plants 
,s shaped shell within a mollusk, and the result is a pearl 
in that specific shape. Popular pearl shapes include coins, 
clicks, flat teardrops, squares, and diamonds. 




Left to right: freshwater hearts stick, and Baroque pearls 



( hirer types o! pearl shapes include CeishL whit, h have 
no nucleus — they are simply the extra nacre that may be 
produced by a moll us k Met he pearls, also known as blister 
pearls, are produced by inserting a half bead into a specific 
I dace in the mollusks shell. I he mo Husk produces a hollow 
pearl that is removed, filled with glue* and then backed 
with mother-of-pearl to create a pearl cabochom 

bach species of mo Husk creates a slightly different type 
and color of pearl nacre, but the most noticeable differ- 
ence is hmvocn firslnmter and ocean pearls. Freshwater 
mollusks produce pearls that have a characteristic uneven 
sur lace. I hey are relatively inexpensive and easy to find ;ti 
head shops. Ocean mollusks make pearls that have a very 
smooth, even surface, but they Ye U.uxicr to come bv and arc 
often much more expensive. 

Historically; the highest -quality natural pearls have come 
irom southern India and the countries surrounding the 
Persian (.tuII; la part reigned in overall production for scores 
ot years, bur over the last several, China has become the 
largest producer, offering larger quantities and lower prices. 
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Pearl Purchasing Tips 



Top to bottom: glass teardrop; freshwater round, top-drilled 
oval, rice, two strands of half-round Baroque, rounds, rice, 
Baroque, button pearls 

Other beads made to look like pearls have always been a 
fashion option, especially for costume jewelry. Pine glass 
pearls , also referred to as Majorca pearls in reference to 
the Mediterranean island where 1 they were first produced 
in mass quantities, are made of a glass base covered with 
crushed shells or fish scales. Crystal pearls 'art relative new- 
comers to headers stashes — they consist of a smooth, fine 
l n s t al co re co v e re d with a pearly coating. Plast it p at rts 
arc heads covered with opalescent paint and are the least- 
desirable o prion for headers as a seam is often evident, 
and die finish can chip off during wear. 



If your design primarily features pearls or size and 
shape consistency is crucial, buy the best quality 
you can find. i : your design means that the pearls 
will be mixed in with dozens of other beads and consis- 
tency isn't an issue, you can get away with 
a less expensive option. 




n 



Natural pearls have very small holes, so if your desig 
requires thicker stringing material than the pearl 
can handle, consider using a pearl reamer to make 
the holes larger, or buy the larger-holed glass or 
crystal pearls. 

Pearis come in fully-drilled, half-drilled, and un-drllled 
versions. Make sure to check that you r re purchasing 
the proper type for the project you're making. 









Find out how the pear! was colored before you buy 
it, especially *t you plan on using it for a piece of 
jewelry ike a bracelet, which will suffer lots of wear 
and tear. Most pearls are natural y colored, but some 
pearls are surface-dyed and the dye wl I rub off if 
they're worn frequently. 



Teardrop pearl 



Pearl Primer 
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Ik 4 fort you embark on treating a fabulous piece of pearl jewelry, 
read on to learn about all die items volj need to put it together. 
Invest in the best materials a tut tools von can afford ro 
**") achieve profession;!! results, 

Materials 

■ 

^ You If he able to find fust about any item included 
in tills materials list at your local high -qua lire bead 
shop, hut you can also track down iliese materials 
online and at most retail head shows. 

Other Beads 

* Wa Iking into a bead shop lor the f i rs r t i m e i s uve r 
whelming just because ol the sheer number of colors, 
shapes, sizes, and types ol beads available. If you fail in love with 
bea us, yt > lj 1 1 a I w a v s be o ve rc t ]■ ] n e b v the 1 ‘ wc m ’ factor, but you 

4 b' ■ ■ 

don't necessarily need ro know about each and even type rig lit 
away. Ihc Pearl Primer, page 10, covers pearls, flic following is 
a bit ol information on the several types ol beads, besides pearls, 
used lor the projects in rh is book. 

Cry st it! heads are made from leaded glass and are cut in a way 
that produces, maximum brilliance. Ihc finest ol these beads 

come from Austria. If von use thread to stitch crystals, buf- 

■* * 

fer the crystals by stringing a seed bead on either side. This helps 
ensure that the crystal s crisp edges won t cur the thread, 
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Metal heath can be much ine~s tamped* made with 
molds, or handmade. [ hey eome in precious and 
bast metal variet ius, ini hiding sierlmg .silver, gold-filled, sil- 
ver- and gold-plated (’over brass), vermeil (gold over sterling 
silver), brass, and pewter. 



ug long, thin 

tubes of glass into tiny pieces, live most common sizes are be two 
6 and 1 ■ 1 ( I a rg es t to smallest) an c 
lliey are primarily made in the ( !zcch Republic and Jap 
ill three popular tvpes: Czech seed beads have a somewhat Hat profile, 
like a demur; Japan esc seed beads have a tallei profile than Czech seed 
beads and are iairh uniform from head lo bead; and cylinder beads have 

4 •* 

thinner walls than other seed beads and are very uniform in shape. 



are .sma 



come in a vasr arra\ 



come 
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Stringing Materials 

I iif material on which you string beads k crucial to the 
long, good-looking life of a piece of jewelry. Make sure to 



uv the pmpci type to keep your creation looking great for 
years to come. 




Sem ip m to us sto n c heads com e i n e y e ry 
size and shape imaginable; think of any particular kind of 
semiprecious stone, and t herds bound ro be a head made 
our of it. The types used in this hook (rounds and hut 




tons. i are fait I v easy to find. Most every stone head is hewn 
In hand, and the prices range from pennies apiece on up. 
depending on the availability, grade, and 




■ t it £ t tt^ { }/t , also known as braided thread, was developed 

by the fishing industry'. Its a braided nylon thread that's 

extremely strong and durable, can be knotted, and is a great 

choict ioi working with crvsral beads because it doesn't 

abrade easily. Its generally available in clear, white, moss, 

at kI dark gray and comes in 6- to 20-pound test weights. 

C . in this type ui thread with child-sized household scissors. 

Cutting ir with embroidery scissors will not only dull the 

* ■■ 

blades bur will also make a bad cun 



Miadmg thread is a very pliable (bread made of nylon. Its 
fairly strong and comes in dozens ol colors. Some beading 
threads come pre- waxed, but if yours doesn’t, 
coat it liberally with wax or thread condi- 
tioner (page I L )). 



Beading thread 












Leather cord 
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Flex i bh' heading h-dt is primarik used for stringing beads* 
It's produced In twisting dozens oi strands of- riny stain- 
less steel vs ires together that then receive a nylon coating. 
S ec u re this r y p e of vv ire with crii n p b ea d s ( p age 18). 

1. father cord comes in many colors and widths. Much of 

# 

the Lord mi the marker today isn't real I v even Icathet but 

»■ •• 

a type of synthetic* Use scissors to cut the end of leather 
cord at an angle, and you’ll have an easier time stringing 
beads onto it. 

Meta! wire is used in this book for wire working projects 
ranging from jump rings lo ear wires to ring bands, li 
comes in a range of widths, hut 18- to 26-gauge (the 
smaller the number, the thicker tile wire) are the sizes 
used here. You can purchase all types oi metal wire, but 
the most common ones used to make fine beaded jewelry 
are sterling silver and gold- hi led. 



Metaf wire 



Flexible beading wire 
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Chain of various sizes 




Readers call all the little pieces usually metal — that help 
keep vour jewelrv together and secure ■'findings.’ 

Buttons arc often used in headed designs as one half of a 
butum/loop clasp (see Simple Pleasures on page 82). fhey 
can also he a threat- look! nt* embellishment., 

(J)rfin is made up of connected loops of wire. I fie loops 
can come in several forms, including round, mah twisted, 
and hammered. 

( , '4 cc inn ect w i re ends to keep a necklace or b r a e e I e t in 
place. Here are some oh the most common types. 

• Box chisps have one hall dunk comprised of a hollow 7 
box, I he other half is a tab dun clicks Into the box ro 
loc k the clasp. 




Left to right: box, toggle, and hook-and-eye clasps 





* {'hb hook clasps a re related in hook-and eye l I asps 
ihclovs 1. Ihey arc .shaped like a / and are usually used 
in .1 design that has a chain at the other end. I he Jasp 
honks intLS a link of the chain to secure the piece. 



* Toggle " t 'hups have one half that looks like a ring with a 
loop aruu lied to it; the other halt is shaped like a bar 
with a loop attached to it. Pass the bar through the 
ring; once the bar lies parallel on top of the ring, yottke 



* Hook-ami-eye clasps have one halt that’s shaped like a 
hook, die other half liU a loop, or "eye. 1 ' I he hook 
passes through the eye to secure the clasp. 



secured the clasp. 

( omu are most of ten used at the end of a piece of multi- 
strand jewelry in order io hide knots. The) are usual Is made 





Sp ring ri Hg l 'L Ups a re n i a d e up o I a circle with a small 
Spring-loaded lever that opens and shuts rhe circle. 
They are usual h small and should he reserved for 

d 

lightweight pieces. 



out of metal and come in a huge varietj of designs. 



Gett ng Star ted 









I 



p 





( rtntp tithes dud crnrip heads ;t re used to connect beading 
wire io a finding, (See page 28 m learn how to Lise these 
findings.) C rimp covers are also used in this book — the) 
art: beads l bar open and then dose over crimp beads lo 
hide them. 





Luting findings are the metal pieces you use to a reach an 
earring design to your earlobe* [hey include a jump ring- 
like loop onto which vou can add an earring dangle. 1. hey 
tome itt dillvrent shapes, including French car wires, winch 
look like upside-down L Shapes; and lever bricks, w hich are 
much like French ear wires but have a safety catch on the 
bads io hold the earring in place. 




Left, French ear wires; right, lever backs 



Eye pn is are used in this book to make headed links, lliey 
arc made with straight pieces of wire with a simple loop at 
one cite!. 



Head pins are used for stringing beads ro 
make dangles. Simple head pins are straight 
wires with a tiny disk at one end to hold beads 
in place. Ball end head pins have 
a sphere at one end. 
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Left to right, ball-end head pins, 
regular head pins, eye pins 



Got Storage? 



Jump rings a re circular loops ol wire u^ed to connect 
beadwork to findings or findings to findings They 
come in open and soldered-closed versions. 

Split rings are a more secure form ol jump ring, 

Thev are formed like tim kev rings. 





Other Materials 

There Lire .1 lew other materials you It need to complete 
si s m c of the projects in Bead it ig u >h h / Wi rh . 

Hvawitx and thrend conditioner art* used ro prepare thread 
before stitching. I hey can help with thread lens ton and 
ensure the thread doesn’t frav. 



Onto you bring home your beading supplies, there's 
an inevitable question; Where should you put them? 
The most important thing : s to be able to find them 
when you need them, So r if you're a person who 
thrives on organization, take advantage of the loads 
of bead storage boxes and tubes on the market into 
which you can park your stash. Organize little stor- 
age boxes inside larger ones, keeping similar beads 
together, ah arranged by color. 

If you work better with a system of "organized chaos" 
and are okay with bags, tubes, and boxes of beads 
scattered wil y-n illy, just make certain you know where 
everything is when you need to call on it. A good 
tip is to keep together all the materials for a project 
you're working on r either n a small box or bag. If you 
wish, keep all the tools you need in there, too — then 
you can bead wherever you happen to be I 



( 1 Hit is sometime used 10 attach metal to met al and 
other 1 1 me s s i m p 1 \ to secure km > rs . jc i. 1 Wcr i i ien t - 1 trlhesi t v - 
cement and two-part -.pax rare the most popular kinds 
among headers. 

Patinas used in lids hook include finer of sulfur and 
silm hhtek, I hey are used to blacken metal, giving it 
an antiqued look. Make sure to carefully follow the 
manufacturers instructions for these products. a.s 
many ol them are poisonous. 




Left to right, thread conditioner, 
beeswax, adhesive cement 
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Tools 

Miking pearl jewelry requires surprisingly lew n>ols, and 
all are pretty low -tech. As with oilier jewelry- making; 

T* * 

nnueriak make sure ro bus the best type you can afford. 



Basic fools 



< 'hit i?t~ nose plim learn re jaws that are Hal on the inside 



hut taper to a point on the outside. Ihis type of pliers 
.dso L'omes in a bent version used for grasping hard -to 
reach places. 



Left to right, round-nose, fiat- nose, 
chain-nose, and crimping pliers; wire 
cutters 



f'Ln-uosc plten feature jaws that are flat 013 me inside a 




have a square nose. 

Rottutfuose pi ten leature cylindrical jaws iltai taper ro a 
very hue point. 
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Metaf hand files 




( nwphig filters attach crimp beads and crimp rubes u» 
bcjiilng wire* See page ?,8 for mstimajuns on hm\ to use 
these pliers* 

Jewelers wire atUcn have ven sharp blades thar come to 
a point* One side oi the pliers leaves a V'-shaped cut; tile 
Other side leaves a Hat, or "flush d" cut* 

Safety glasses arc important to wear when making metal 
jewelry. Iliey protect your eves from Hying wire pieces. 

/.Wf'Aund knitting nmllts are called for in this but 4, to 
make wire coils and form wire into ring bases and ear 
wires. 




Knitting needles 



Lmery hafirris are used in jewel rv making for 
sandme witc smooth.. 

' l / et a / In < f i (l fi ! 'es, or m edit* h / 'a , have verv ( i j i e 

* w* * 

teeth* lliey are used in this hook for smooth- 
mu wire ends. 



idpe measures and ruins are used in this 
book to determine where to cm wire and 
i bread, lliey are also helpful for check- 
ing jewel n lengths and bead and finding 
sizes, ( house one that has both standard 
and metric markings. 









Hi'/ 



Ruler 



English beading needles 



. \ 
\ 



Beading Tools 

Bead stops or strong dips arc used to keep ymir 
beads irom sliding oil the end ol vout stringing 
material while you bead. I hey are most often used 

s' ■ 

with I lex idle heading wire. 

Beading needles arc extremely thin pieces of stiff wire 
(abniiL the width of a piece ol [bread) that have a tiny 
hole on one end and a verv sharp point on die other. 

I be most popular tor heading include /: j apish heading 
needles, which are especially thin and long, and sharp 
needles , which have a stronger body and are somewhat 
shorter. 



S 



Em h void ery n isso rs a re ve ry sharp scissors widi point ec I 
blad es. They are used for cutting beading thread. 

thread hunters, or lighters, help hide the clipped ends of 
synthetic rh reads bv melrine rfiern into a I ins 1 ball. Ihread 

i* ■ C i* 

burners arc very precise they have a wire end that, once 
warmed up, can be placed against the end of the thread 
and the thread melts away. A lighter does the same job, 
but it isn't as precise. 




I hi tdt ng t m / / s are used to m a ke sure you r beads don't roll off 
your work surface and onto the floor. Most headers prefer 
mats that arc made out id the thick, synthetic no-loop fab- 



ric used to make the type of blankets often found in hotels. 



Dis In hubs or pieces ol fob work well. too. 



% 



* 




Thread burner 



22 



G string Started 




Special Tools 



Jewelers hammers art 1 used in this book lor flattening, hard- 
ening, and texturizing wire. 

Steal Hocks t o r bench h / b £ , are rhick, smooth chunks of 
steel upon which you can hammer wire, 

Iteare very heavy damps that are often mounted to a 
work bench. L sc this tool tor holding; pieces in place while 
you drill or hammer them. 

R i ftg ma minis arc long, si i g htl y r a pc red cv 1 i n de r.s oi It a al 

met a I, They have rimr sizes marked down the side so you 

^ ■ 

can make a ring band to hr. 

Bead reamers are pointed diamond-tipped tools that, when 

rotated within a bead, urn widen the hole, Hun come in 

■* 

very handy for pearls, which have especially small hides. 



Drills and drill bits are used to make holes in beads 
and Hat pieces of metal. A small craft drill is best 
suited for jewelry making, 

/ b / isf> ing 1 7 o ths. a re p i ec es o f soli material r h a t h a v c 
been infused with a chemical to shine metal. 

They can be found at most bead shops or fine 
jewelry scores. 

( rofhet boobs arc iuosl often made of metal 
and have a pointed hook at one end to work 
the thread (or wire) in crochet. 



Crochet hook 



Jeweler's hammer 



Steel block 



* 



I 



2 * 



i* 








Ring mandrel 




Polishing cloth 
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Basic Techniques 



I [ re J II y is e a s v r c ? make vnur n vv n hcA uri Pi 1 1 pearl 
jewelry, even ii vuifre new to beading, there are dozens 
of beading techniques, bin. only a handful you’ll need to 
know to complete the project in Bmdingwith Pitiffc. Just 
refer to the lollcming srep-by-srep techniques, and vodll 
be up and running in no time. Ifymue an experienced 
jewel n to a ken you’ll likely find this sea! on important, 
too. As you know; d teres always someth ins new to lean 

■ w 

in beading, and its good to have a refresher for those 
techniques that have gone a little fuzzy in your bag of 
beading tricks, 

Wireworking 

Vou 11 only need to know the following techniques 
to bend and shape wire into the beautiful wi rework 
creations featured in tins book. 

FiUsh cutting wire involves using the Hat, or Hush, side of 
the wire cutters to make the cut so the wire end is flat. 

Piling and sanding are necessary for smoothing rough 
wire ends, Use a flat metal hie or emery paper to achieve 
this, tout fling the wire occasionally ,ts you go to check tor 
any rough spots. 

( .oiling, or rightly wrapping, wire is primarily used in 
this book for attaching one wire to another, creating 
decorative coils, and making jump rings. Start bv 
grasping the base (a thick wire, dowel, or knuting needle) 
tightly in one hand, I laid the wrapping wire with your 
other hand and make one wrap. Reposition your hands 
sc* you can continue to wrap the wire around the base 
wire, making right revolutions (photo 1), 



Setting Up Your Workspace 



Just like arranging your space for cooking, writing 
a letter, potting a plant, or even settling down for 
a good book, you need to set up you j space for 
beading. The main thing to consider is what type of 
beading you'- 1 be doing: Will you need a hard surface 
onto which you can hammer or drill? Do you need 
to sit upright at a table where you can spread out an 
array of hand tools and do wi rework? Or do you just 
reed a comfy chair and a beading mat to work off- 
loom beading? Whatever type of space you require, 
the top priority is good lighting — you don't want to 
compromise your number one tool, your eyes. 



photo 1 
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Win r s fiirt? f s aw used primarily [or decoration, bin can also 
he used to keep beads horn sliding oli the end ot wire. 

Begin by using round-nose pliers to make a small loop at 
i the end of the wire. Use chain- or Hat-nose pliers u> grasp 

the loop Hat w ithin the jaws so die edge of die loop sticks 
out slightly. I se votir fingers to push rhe straight wire so it 
curves around the loop [photo 2). Adjust the wires position 
within the pliers so you can curve mote wire around the 
spiral Repeat until you reach the desired width (photo 3). 



Opening and Closing Rings 

Always open a jump hng with two pairs of pliers, one 
positioned on each side of the split. Push one pair of 
pliers away from you., and pul the other one toward 
you (photo 4), This way the r rg wil be opened later- 

♦ 

ally, instead of horizontally, which can weaken the 
wire. (You 11 also open any other wire loop this way.} 

i 



t 






i 
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Making Your Own Jump Rings 



When you create your own jump rings, you 'I find you 
have yet another flexible design option at your finger- 
tips. Using the exact size and material you desire gives 
a world of possib littes, 

1 . Tightly and evenly coil a length of wire around the 
dowel. The more coils you make, the more jump 
rings you'll end up with. 

2. Slide the wire off the dowel. Stretch the coil slightly 
to create space between each rotation (figure 1). 

3. Use the flush side of the cutters to cut one coil off of 
the spring. Pick up the ring and face the cutters the 
other way to snip the other wire tip flush {figure 2). 



fig. 1 



fig, 2 





Wire loops come in two versions, simple and wrapped. 

Sum a simple loop by using chain nose pliers m make a 
90 bend >4 inch (9 mm} I mm the end of the wire; or, 
if You’re using the loop to .secure a bead (as with a head 
dangle), make a 90 J bend right at the top ol the bead and 
cut the wtre to Yb inch (9 mm), as it: photo S. 

I be round- nose pliers to grasp the wile end and roll the 
pliers until the wire touches the 90 bend (photo 6). 




photo 5 
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photo 7 




Begin j wrapped hop by using chain nose pliers ro make a 
90" bend In the wire _ I riches (3.9 mm) from one wire end 
(or 1 i inch [6 mm] from the top of a bead) (photo 7 ). 

L'se round-nose pliers ro grasp die bend and shape the wire 
over the pliers' top jaw (photo 8). 

Reposition the pliers so the bottom jaw is in the loop 
:ind swing the wire underneath to lomi a loop (photo 9). 




photo 10 




l, sc chain- nose pliers or your fingers m wrap the wire in a 
tight coil down the stem (photo 10), Trim the excess wire 
close to die wrap, ami use chain-nose pliers to tighten die 
wire end. 

Vou can easily and securely attach a wrapped loop to anoth- 
er loop or chain link. First form die loop, pass die wire end 
through the place you want to attach it, and then make the 
wrap. The loops will lie permanently attached. (See Hones 
Drizzle, page 39, for an illustration of this technique.) 
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Stringing 

Stringing heads Is a simple act — simple fuss the thread or 
wire through a bead, anti von ve t»ot it] Its how vou arrange 
beads on the stringing material that creates masterpieces — 
that’s what takes practice, 

( 'rim ping trire is a stringing technique used to attach wire 
to a finding (like a clasp). Start bv stringing one crimp head 
and the finding. Pass the wire hack rh rough the crimp bead 
In the opposite direction. Nest, slide the crimp bead against 
the linding so its snug, but nor so right that the wire can't 
move freely. Squeeze the crimp bead with the hack Ik- 
shaped notch in a pair of crimping pliers (photo t I), 

IUrn the crimp bead at a 90' angle, and nestle it into the 
Irout north, Ciently squeeze the bead so iL collapses on itself 
into a nicely shaped rube (photo 12), 




photo 1 1 
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Knotting 

Knowing how to de knots is von important ii you’re 
working off- loom beading, hut the skill will come in 
handy for other beading as welk 

Qvtt I M i t id kno is % \ re ion n e d b y ni a k i n g a 1 o o p w i t h the 
thread, passing the thread end through the loop, and [Hill- 
ing right (figure 1 ). 



S lip k mils a re us ed in this book io v s t a r t i n g b e ad ed w i re 
crochet. Form ,i loose overhand knot (above), but before 



the stringing material ( figure 2 j and pull if through the 
center ol the knot (figust; 3). 



right end over left end, and finishing wirh another over- 
hand knot, this time leii end over right end (figure I }. 



you make your first overhand knot, wrap the thread around 



the knot with another overhand knot and pull right 



fig. 1 




You tighten it, use a crochet hook to catch Li small loop of 



fig. 2 



fig. 3 





Square knots lie formed be first making an overhand knot. 



fig, 4 




S’ u tgton s k ) t ois a re e x i re m el y secure s q li a n knots. Ibe\ are 
basicalb made the sa me wav as a square knot, but when 





fig. 5 




Off-Loom Beading 



( )fF-loom heading refers to a large famih of' heading 
tee h piques that don t require a loom to i reare a smooth 
fabric’ of seed heads -just a needle and thread. Ihcre 
are dozens ot wavs ro srirch beads together, but you'll 
onh need lo know a few b\ heart io complete the proj- 
ects In this hook. 

■> imp le fringe is a rype of beaded 
embellishment made by stringing on 
a length ol beads and, skipping the 
last bead si rung, passing the needle 
back through the rest ol the beads just 
strung : figure 6)* 





ladder stitt'h is olien used to make a foundation row 
tor brick or herringbone sricch. Benin In- srrinmne; two 
heads. I 'ass through the beads again to make a circle and 
manipulate them so they sii side by side (figure 7) 

Erring one head and 
pass down through 
the seen tid head 
initially strung and up 
tl trough the one just 
strung. Repeat to add one 
head at a time until von 

w 

r each the desired I e n g r h 

(figure 8). 
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General Off-Loom Beading Terms 
and Techniques 



Pass throng/} means you'll pass the needle through the 
beads in the same direction as they were strung. Puss 
bark through means you'll go through in the opposite 
direction. 

You've made a row of off- loom bead work when you've 
stitched beads in a line back and forth, and it results in a 
flat piece of beadwork. A round is created when you've 
stitched beads in circles, creating circular or tubular 
pieces of bead work. 

A stop, or tension f bead is used at the end of a working 
thread to keep beads from slipping off the end of the 
thread. To make one, simply string a bead and pass 
through it again once or twice. Once you've worked your 
piece enough that the beads are secure, you can easily 
remove the stop bead. 

The tail thread is the length at Lite end of the thread that 
remains below the first bead you strung. The working 
thread is the portion of thread between the needle and 
the first beads strung. You use u to do your stitching. 

T nut a thread, weave through several beads on the 
body of the bead work, tie an overhand knot on the 
threads between beads, pass through a few more beads 
to hide the knot, and trim the knot dose to the work. You 
also use this technique to secure the thread when you Ye 
finishing a piece. 

To start a new thread, thread a needle with the required 
length of thread. Pass through several beads on the body 
of the beadwork, tie an oveihand knot between beads as 
desired, and continue to weave through the beads until 
you exit from a place where you can keep stitching. 

Wearing through beads on an off- loom piece of bead work 
means you're passing the needle through beads on the 
body of the headwork so you can exit elsewhere. Keep 
your thread hidden by passing only through 
adjacent beads. 

To rein fora* off- loom be ad work, simply pass through the 
stitched beads more times than is required. This stiffens 
and strengthens the work. 



Stjuare stitch produces a 
relatively s ri fl beaded fabric in 
which all the beads sir side bv 
side to create a grid. Start bv 
stringing a base vow of beads 
long enough to make up your 
1 1 rs t rc > w. [ \ eg in riles ec o 1 1 d 
row bv stringing one bead and 

- C O 




passing through the last bead 



strung on the previous row and the head just strung. 



Hie two heads just worked should sit side by side. String 
one bead and pass through the 
next bead on the base row and ^9* 9 



the bead just strung (figure 9}. 
i ontinue at ro.ss the 
base strand, stitching one 
bead to one bead until you 

V 




rent li t he end. 



fig* 10 



Start the next row bv strum- 

y C 1 

ingone head and stitching it 
to the last bead added on rhe 
previous row (as you did with 
tlie first row). Working in 
die opposite direct ion from the first row, continue across, 
stitching one bead to one head (ligure 1QT 
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PROJECTS 









Garner lots of compliments from a multi-strand bracelet that's quick to 
make. Its Victorian-era style makes it look like a family heirloom, but the 
stretchy elastic used to string the pearls makes it anything but starchy — 




it's very comfortable to wear. 













Designer: Diana Light 



^Ins tructions 



^_Einishsd Size 

6 2 A inches (17,1 cm) 

# Maienah_ 

Approximately 1 15 yellow freshwater 
pearls, 6-mm half-round potato 

1 golden marble cameo brooch with 
crass filigree, 27 x 33 mm 

36-inch (91.4 cm) length of ,5-mm 
clear stretch cord 

yr oois 

Scissors 

Ruler 



1 , Cut four 9-Inch (222) cm) lengths of cord. 

2, String enough pearls on the cord to measure 6H 
Inches 1. 1 7 . 3 cm}, Tie the cord ends into three tight 
square knots, making a stretch) circle of beads 
(figure t ), brim the cord ends close to the beads. 

3, Repeat step 2 three more times to make four 
stretchy bracelets. 

4* Gather all of the stretchy bracelets together so the 
knots are all in the same place. Open rhe pin back 
on the brooch and pass the pin over each of the 
four knots (figure 2b Close the pin back. 




Knotting (page 29 } 






Victor 1 3 



This pearl ring is a great example of contemporary 
jewelry design. Despite its simple construction, it 

looks quite sophisticated. ; 






I nstructi ons 



Designer; Cynthia 6, Wuller 



^■Ma terials 

1 white freshwater pearl, SV 2 - to 9 -mm 
half-drilled, half-round 

Vh inches (19.7 cm) length of 
20-gauge, dead-soft, gold-filled wire 

Jeweler's cement 

t Tools 

Metal ring mandrel 

Vise 

Ruler 

Safety glasses 
Chain-nose pliers 
Wire cutters 
Chasing hammer 




Coiling wire (page 24) 



1* Secure the ring mandrel in the vise. 

2. Measure ]/ z inch (1.3 cm) in from one end ot the 
wire. 1 Isc chain-nose pliers u> make a 90" bend at 
that measurement, making a short wire rail. 

3. Pur on the safety glasses. Plat e the tail perpendicu- 
larly on the mandrel Move the wire to a posit ion 
on the mandrel t liar's a half size smaller than your 
desired size. I ! .se one hand to keep the tail at that 
measurement while you wrap the loo.se wire end 
around the mandrel three times (figure lb 

4. Keeping the wire on the mandrel use chain -nose 
pliers to grasp all three wraps, I hill the loose end of 
the wire toward the rail and make a 90 bend, this 
one parallel to the mandrel [figure 2). 

5* 1 ightly coil the loose end of the wire around die 

tail tv, ice (figure 3). 1 .rim the loose wire close to 

h. 

t he wrap, and use chain -nose pliers to tighten. 

6. lake the ring off the mandrel and slightly .spread 
rlie ring band’s vs ires apart, creating a Hi -inch 
(3 mm) gap between each band. 



fig. 1 



fig. 2 






fig. 3 




Three- Ring Circ-ul-os 




7 . Place the ring back on the mandrel and hammer the 
three hands to create texture and to enlarge the ting 
to the correct size, When you arc hallway through 
hammering, take the ring of] the mandrel, flip it so 
the back hand is now in from, and put it bask on 
the mandrel; this will keep the band symmetrical 
Adjust the bands with chain rinse pliers it they become 
crooked while hammering* 



8* Remove the rim; from the mandrel* l rim the tail wire 

lj 

to \% inch (3 ninth Place the pearl on the tail to check 
that its the correct height — the bottom of the pearl 
should he flush with die coiled section. Cut down the 
wire, if necessary. Remove the pear! and fill die hole 
with glue. Put the pearl hack onto the wire anti hold it 
in place for one minute. l et it dry on the mandrel for 
10 to 1 3 minutes. Remove the ling from the mandrel 
arid let the glue cure overnight. 




Three-Ring Crc-uPus 




This three-strand necklace is a great project to highlight a 
collection of orphan beads and chains from your stash. The 
clasp is embellished, which gives you the option to wear the 
toggle up front. 






Designer: Janet A, Usher 



^Jnstructions 



^ Finishe d Si ze 

20 inches (50,8 cm) 




Cut the 24-gauge wire into pieces, each approximately 12 inches (30.8 
cm) long. 5c l aside. 




5 white freshwater pearls, 
10-mm potato 



16 golden freshwater pearls, 

8-mm half-round potato 

8 semiprecious citrine nuggets, 12 mm 

16 semiprecious faceted African opal 
rounds, 5 mm 

15 topaz and light topaz crystals in 
assorted shapes, 3 to 12 mm 

6 gold-filled or sterling silver jump 
rings, 5 mm 

1 gold-filled or sterling silver head pin, 
3 inches (7.6 cm) long 

1 gold-filled or sterling silver toggle 
clasp, 25 mm 

Assorted gold -filled or sterling silver 
chain remnants, 45 inches (1.1 m) total 

5-foot (1.5 m) length of 24-gauge, 
gold-filled or sterling silver wire 

Silver black or other patina 

Paper towel 



2 . 



Prepare ihc patina according to the manufacturers instructions. l>ip 
the jump rings, head pin, clasp, chain, and wire into die patina. ( hue 
you reach the desired effect, remove i ic pieces and rinse with clear 
water, l et air dry on a paper towel Note: Don’t immerse the beads into 
the patina; it ma\ permanently remove the nacre on the pearls and mar 
the surfaces ol stones and other beads. Polish eaji piece of wire, chain, 
clasp, and head pin with a polishing pad or extra-fine steel wool to 
achiev c .Mi antique look. 



3. Run each wire piece through the wire -straightening pliers. This 

straightens and tempers the wire at the same time. Cur rbe wire into 
3- to i inch ( .6 to 10,2 cm) pieces and set aside. 



4 * 5]ide a 5-mni crystal and an H mm pearl on the head pin. 
l orm a simple loop to secure the beads. Pick up one of 
the wire pieces and make a wrapped loop at one end that 
attaches to the simple loop you just created.. String on tine 
citrine nugget and form a wrapped loop to see Lire it 
(figure I ), Set the dangle aside, 

5 , ( ait the chain remnants into pieces, each I in 2 inches 

(2D to 5. 1 cm) long. 




6 . I rilize die bead design hoard to make a random arran genic: nt of chains 
and beads or sets of beads, being sure m begin and end the sequence 
wiih a chain. Keep in mind that this is a three-strand necklace — «. 



•strand can be the same length or vou can create a lave red look bv 
linking the upper and lower strands off' of the middle length of' charm 
Design all three strands ai die same rime to achieve a good distribution 
of chains and beads across the length ol the necklace. 



Honey Drizzle 



fig. 2 




7 . Use a jump ring to attach one half ol die clasp to the end link of 
the first chain, form a wrapped loop on the end of one of the wire 
pieces that amu lies to the end link nit the other end of this t hain. 
String on the first bead oi set of beads in your arrangement and 
lorm a wrapped loop that attaches rn the end link of the next chain 
(figure 2 ). Repeat across to complete the middle strand, Use one 
jump ring to attach the other half of the clasp to the end link of the 
last chain. 




8 . Repeat step ~~ to create the second and third strands (figure 3). 

9 * Attach die dangle to the jump rim; at the ring end of the necklace. 

10 , C, fieck all the wrapped loops for clean cuts and tucked- in wire ends. 
It desired, li.sc the polishing pad to polish the chains and toggle. 



m Tools 

Wire cutters 

Glass or plastic container for patina 
Polishing pads or extra-fine steel wool 
Wire-straightening pliers 
Measuring tape 

Three -strand jewelry design board 
Chain-nose pliers 
Round-nose pliers 




Simple loop (page 26 ) 

Wrapped loop (page 27) 

Opening and closing rings (page 25) 




Honey Drizzle 




Sassy and bold, 
these earrings 
incorporate a 
little elementary 
metalsmithing v 
simple wirework 
Any type of pearl 
will do, but the 
coin shape lends 
a definite swingin' 
'60s attitude. 












Designer- Andrea Mclester 



0 Instructions 



# Finished Size 

2V? inches (6.4 cm) long 

^lifaterials 

2 rose freshwater pearls, 13 mm coin 

2 sterling silver 22-gauge, ball-end head pins, 

IV 2 inches (3.1 cm) long 

1 mm x 3 mm rectangular sterling silver wire, 

31 h inches (8.9 cm) 

3-incb (7-6 cm) length of 20-gauge, round, 
sterling silver wire 

* Tools 

Wire cutters 
Ball peen hammer 

Bench block or other smooth, hard, metal surface 

Metal file, emery board, or sandpaper 

Fine-point permanent marker 

Small finishing nail 

Safety glasses 

Drill with a 1-mm bit 

Drill press (optional) 

Chain-nose pliers 

Round-nose pliers 

Winch (1.3 cm) wooden dowel, 

4 inches {10.2 cm) long 

Silver cream or polishing doth 

t Technique s 

Simple loop (page 26) 



1* Cut the rectangular wire into two I Winch (4.6 cm) 
pieces. Set aside. 



2 . Cut [lie 20 gauge wire into two 1 Winch (3.1 cm) 
pieces. Set aside. 



Place one of the rectangular wire pieces on the block. 
Use the ball end of Lite hammer to strike the wires face 
repeatedly to create text Lire, Disperse your hammer 
blows equally along both sides. You may notice the 
wire ^ urvinu sideways because one side oi the metal has 
been hammered more than the other, lo correct this, 
simply hammer along the inside of the curve and the 
metal will uraduallv straighten. 



4 . Lise the me Lai file, emery board, or sandpaper to file 
the ends oJ the hammered wire, I he ends should he 
smooth and die corners rounded. 



5 , Mark a. small dot on the hammered wire 2 mm from 
each end. Use the hammer and small finishing nail to 
make a dimple, 01 pilot hole, on each dot (figure \ ). 

I he blow should be hard enough to dent the metal but 
not hard as to puncture it. 



fig. 1 




Wrapped loop (page 27) 

Opening and closing loops (page 25) 



Swing set 




6. IJ you have a drill press available, sue the drill into it 

(the press makes (or precision drilling). Put on the safety 
glasses, burn on the drill and lower the end of the hit 
directly into the pilot hole, keeping the drill perpen 
d ic u la r to t he si I ver wi re . 



7 . Idle ;mv metal burrs off die back of the wires. Set the 

J 

hammered wire aside. 

8 * Form a simple loop at the end of one of the 20-gauge 
wire pieces. Use your thumb ro hold the loop against 
the wooden dowel as von wrap the rest 
of the wire halfway around the dowel fig, 2 

{figure 1 ). Use chain- nose pliers to 
make a slight bend in [lie wire about 
do inch (3 mm) from the end, Make 
rhe bend so it ancles a wav from the 

C? ■* 

inside curve. File the end ol the wire 
smooth. 

9 . Attach i he ear wire to the hammered wire. Set aside. 

10 . Slip a pearl onto a head pin. Form a wrapped loop that 
attaches to the open hole of the hammered wire. 



11, Repeat steps 3 through lb to make a second earring. 
Polish the earrings with silver cream or a polishing doth 



44 Swmgset 








I This ensemble design features swirling silver wire peppered 
with beautiful blue coin pearls. 




